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Annomayus: B cucremMe cOBpeMEHHBIX JMHIBHCTHYECKHX HCCIEIOBAaHNN rpaMMaTHYECKUil aHAaJIN3 TECHO B3aHMMOCBS-
3aH C aHAJIU30M CTHIMCTHYECKUM. J[Is1 MOITHYIECKOrO TEKCTa XapaKTepHO YHOTpeOIeHHe CTUINCTUIECKH MOTHBHPOBAH-
HBIX TPAMMaTHYECKUX CPEJCTB BOOOIIE U JINYHBIX MECTOMMEHUH B YaCTHOCTH.

B texcte mukia J[x. MepeanTa TuUHBIE MECTOUMEHHUS OPTaHU3YIOT Pa3HbIE IUIaHBI IOBECTBOBAHUSA. ABTOP UCIOJIB3YET
MOBECTBOBAHKE OT mepBoro Jjmna (|-moBecTBoBaHue) U TpeThero Jnna (Ne-moBecTBOBAHME), B PE3YIBTATE YETO MOSBILIFOTCS
00pa3bl aBTOPa-IIOBECTBOBATENA U JTUPUUYECKOTo repos. IloBecTBOBaHME OT TPETHETO JIMIA CO3aeT JOMHHHPOBAHUE aBTOP-
CKOH MO3WIIMY HaJ| TOYKOH 3pEHHs reposi, KPUTHYECKYIO OLEHKY OIHMCBHIBAEMBIX COOBITHI, KOMITIO3UIIMOHHO O(QOPMIICHHBIX
KaK 3a4MH U KOHIIOBKA IIMKJIA ¥ B )OpME JIMPUUECKUX OTCTYIUIEHHH. XapaKTepHOE JUIsl JIMPUKH ITOBECTBOBAHUE OT IIEPBOTO
JIMIIa TIO3BOJISIET CMECTUTH aKLEHTHI B CTOPOHY M300payKeHUsI IMHAMUKH BHYTPEHHETO MHUpPa JIMPHYECKOTO I'epost, YTO COIPO-
BOJKZIAETCS ¥ MI3MEHEHHEM HCIIONIB3yEMbIX BPEMEHHBIX (DOPM TJIaroja: mpomieiee BpeMsl 3aMeHsIeTCsl HACTOSIIIIM.

MepeauT aKTUBHO UCTIONB3YeT ABE (POPMBI MECTOMMEHHUS Myl — COBPEMEHHYIO hopMy YOU 1 ycTapeBiyto hopmy thou,
OTAaBas MPEANOYTEeHUE TIepBoil. Ynorpebiaenue ycrapesnield GpopmMsl nMeeT 0co0yi0 CMBICIOBYIO W SMOILHMOHAIBHYIO Ha-
rpy3Ky. Onmosunus | — you ucnonb3yercst mpu MOBECTBOBAHWH OT NEPBOTO JIMIA, IJIS1 TOBECTBOBAHUS OT TPETHETO JIHIA
xapaktepHa ommo3unust he- she, mpOTHBOMOCTABILSIIOIIAS TEPOSI i TSPOHHIO.

HX pa300IIeHHOCTh NOAYEPKUBAETCS PEIKUM YIOTPEOIICHHEM MECTOMMEHHS IMEPBOTO JIMI[A MHOXECTBEHHOTO YHCIIa
We, KoTopoe B OOJIBIINHCTBE CIy4aeB OTHOCHTCS HE K TeposiM, a K IIOBECTBOBATEIIO U YUTATEINIO, BEICTYIIAIONIUM KaK HO-
cUTenH OOIIMX B3MILIIOB M IEHHOCTEH. MecToMMeHHe TPEThero JIMIa MHOXECTBEHHOTro uncia they Takske BBIMOIHSACT

(YHKIIMIO IPOTUBOIIOCTABJICHUS TTIABHBIX TEPOEB M TPETHUX IIEPCOHAKEH.

V3ydyeHne COBpEMEHHBIX TEHICHIMH B CHCTEME JIMH-
TBUCTUYECKUX HCCIIEJIOBAHUH ITO3BOJISIET TOBOPUTH O TOM,
YTO rpaMMaTHKa Kak HayKa O NMpaBWJIax W HOPMax HCIIOJb-
30BaHMS S3BIKOBBIX €IMHUI] HE MOXKET BOCIIPHHUMATHCS KaK
HEYTO aOCOJIFOTHO MPOTHUBOIMOJIOKHOE CTHIIMCTUKE, HCCIe-
IyIomed «IpUHIUIE U 3((GEKT BHIOOpa M UCIIONH30BAHUS

. M3BIKOBBIX cpencTB» [1, ¢. 7]. CrumucTrueckuii aHam3
TEKCTA ABJIICTCA CKOPEC JIOTHYCCKUM ITPOAOJIKCHUEM aHAIN-
3a TPaMMaTHYECKOTO [2, . 26], MOCKONBKY TEKCT Ha DIIEMEH-
TapHOM YPOBHE — 3TO MPEXAE BCEro HA0OP SI3BIKOBBIX €H-
HHILI, OpraHM30BaHHBIX CHHTarMaTHM4eCKH B COOTBETCTBUU
C OmnpeleeHHBIMH TpaMMaTHYECKUMH HOpMamH. B cBoro
o4epesb, CTHIINCTUKA MO3BOJISIET OLIEHUTH POJIb aBTOPCKOTO
(axropa B (popMHPOBAaHHH TEKCTA, MOCKOJBKY OHA HMEET
JIETI0 C OIEHKOM BapHaHTa, BEIOPAHHOTO aBTOPOM W3 BCETO
MHOT000pa3us JEKCHYECKUX, MOP(HOIOTHIECKUX M CHHTAaK-
CHYECKHX CPEICTB, KOTOPHIMHU PACIIONATaeT SI3bIK.

Ocoboe 3Ha4YeHNE aBTOPCKHA BBHIOOP CPENCTB BBIpaKe-
HUSL MBICTH TNPHOOpEeTaeT B XYJOXKECTBEHHOM TEKCTe,
M B MCPBYIO OYEPCIb B TCKCTC MOITHYCCKOM, I'I€ KECTKHUC
paMKu CTHXxa, ¢ O)IHOﬁ CTOPOHBI, MPCACITIBbHO OrpaHNYNBaIOT
cBOOOMY BBIOOpA, @ C APYroil CTOPOHBI, UCKIIIOYAIOT «CIIy-
qailiHble» s3bIKOBBIE cpencTBa. Kak ormeuaer M.B. Cose-
TOB, SI3BIK XYJI0)KECTBEHHOI JIUTEPATYypbl OTIHYACTCS «Ie-
aBTOMATH3alMeH CPEACTB S3BIKOBOTO BBIPAXKEHHA» [3,
c. 15], B pesysnpTare 4ero «rpaMMaTHKa B MOITHYECKHX
TEKCTaX MOKET CTaHOBHUTHCS ITOJHONPABHBIM CpPEACTBOM
BBIPA3UTEIILHOCTH M BOILIONIATH XYI0XKECTBEHHBIH CMBICIT
Hapsily ¢ METPOM / PUTMOM, 3BYKOBBIM CTPOEM U JICKCH-
Koii» [4, c. 397].

[Ipenmerom wmccnenoBaHusl B JaHHOH paboTe sBIseTCS
cUCTeMa JIMYHBIX MECTOMMEHHMH aHIJIMICKOro si3bIKa,
a 00BEKTOM — CTHIIICTUYECKOE (PYHKIMOHUPOBAHHUE JAHHO-
ro rpaMMaTHYeCcKOro KJiacca CJIOB B MO3THYECKOM IIPOMU3-

BEJICHNH, B KayecTBE KOTOPOTO BBHICTYNAET JHMPHYECKUH
uka k. Mepenura «CoBpeMeHHas 11000Bb» (1862).

Cucrema JIMYHBIX MECTOMMCHHU aHTIIMHCKOTO S3BIKa
npezacrabiena napagurmoit «l — you — he / she / ity B equn-
CTBEHHOM YHCIIC U «We — you — they» BO MHOKECTBEHHOM.
B Tekcre nmYHBIE MECTOMMEHHWS WCHONB3YIOTCS MpPExKe
BCEro JJis OpraHW3aluy IMOBeCTBOBaHUS. s mposamdye-
CKOTO TEKCTa XapaKTepHsl TPU «IIJIaHA»: 5, Mmbl, OH. «A 1 mbi
MOIPa3yMEBAIOT OJHO IPYroe (B3aUMHO KOOPAMHHUPOBAHBI)
U TIPOTUBOIIOCTABJICHBI OH IO TPH3HAKY YYacTHS WM He-
yuactust B peum» [5, c. 91]. TpaJuiMOHHO CUMTAETCS, YTO
JUI JIUPUKH XapakTepHO yIoTpeOJieHne MEeCTOMMEHHH
nepsoro u Broporo jwuia [1, c¢. 106]. B «CoBpemenHO#I
TMOOBIM» TPEXkIIe BCEro odpamaer Ha ceOs BHUMaHHE TPH-
CYTCTBHE B TEKCTE JBYX (OpM IOBECTBOBaHUs, 00YCIOBIIH-
BaIOMIMX HAIMYHC JBYX 0Opa30oB IOBECTBOBATEI: aBTOPA,
TIOBECTBYIOIIETO OT TPETHETO Jiniia (Ha3oBeM ero he-mosect-
BOBaHME), U TepPOs, BEIYIIET0 MOBECTBOBAHHE OT IIEPBOTO
muna (I-moBecTBOBaHUE).

OO6pa3 aBTOpa-NMOBECTBOBATENS HE TUIMHMYEH IS JTUPHU-
KH{, €r0 HaJIM4Ke — OAMH U3 MPU3HAKOB AIHNYECKOl (GopMmbl,
I7Ie TIOBECTBOBATENIb BBICTYNACT KaK ITOCPEIHUK MEXIY
YyHuTaTeneM U u3o0paxeHueM. He-moBecTBoBaHUE MO3BOIIS-
€T aBTOPY MAaKCUMAaJBHO CONU3UTHCS C YMTATEJIEM, a MO3HU-
U  BCE3HAIONIETO aBTOpa —  JaBaTb  MOPAIBHO-
HPABCTBEHHYIO OIICHKY OTIMCHIBAEMBIX COOBITHH.

B «CoBpemeHHoi 1100BU» he-noBecTBoBaHHE HanboIEe
0OBEKTHBHO, OTCTPAHEHO OT OITMCHIBAEMBIX COOBITHI:

By this he knew she wept with waking eyes:

That, at his hand's light quiver by her head,

The strange low sobs that shook their common bed

Were called into her with a sharp surprise,

And strangely mute, like little gasping snakes,

Dreadfully venomous to him. (I; 1-6)
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ABTOp HE SABISIETCSI YYaCTHHKOM JICHCTBHS, OH HMKAaK
HE CBSI3aH C reposMu. AOCONIOTHAS TUCTAHIMS, CYIIECT-
BYIOIIIasi MEXKIY FePOSIMH M aBTOPOM, 00ECIICUUBACT JTOMH-
HUPOBAHUC aBTOpCKOfl MO3HUIIMHU, MBICIH II0 OTHOLICHUIO
K reposiM: ero oObeKTHBHAs TOYKA 3PEHHUs, C OJHOH CTOPO-
HBI, KPUTHYECKN OLIEHMBACT OBITHE I'eposi, a C OPYrod —
MPOHUYECKH PAacCMaTPHBAET CaMOTO reposi, KOTOPOMY He-
JIOCTYIIHa 3Ta OOBEKTHBHas oOIleHka. KommosunnoHHOe
UCIIONB30BaHHE MECTOMMEHHMS Ne 10 OTHOIICHHIO K Teporo
B HaJajle W KOHIIE, a TaKKe BHYTPH IUKJIA B (popme aBTOp-
CKMX KOMMEHTAapHeB M JUPHUECKUX OTCTYIICHHUH MpUAAeT
MO3TUYIECKOMY ITUKITy SNYECKUH XapaKTep.

Hapsiny ¢ he-moBectBOoBaHMeM MepeanuT HCIONB3yET
1 TUIIUMYHOC JII COHETHOI'O IUKJIA U JJId JIMPUKHU BOOGHIG
CyOBEKTHBHOE TIOBECTBOBaHHE OT mepBoro Jwia (I-mosect-
BOBaHHE). B pe3ynbTaTe B MOBECTBOBAHHWM IOSBISETCS
eIlle O/JHa TOYKA 3PEHUs Ha OMUCHIBaeMbIe COOBITHS, TOUKA
3peHHs, COBMAJAIOIIas C MX BOCHPHUSITHEM JIMPHYECKUM
repoeM. [Ipym 3TOM mepexon OT OIHON TOYKM 3pEHUS
K JIpyroil IpONCXOANUT HE BAPYT: yXKe BO BTOPOM COHETE
IIPA COXPAHEHUH BHEIIHETO ITOBECTBOBAHUS OT TPETHETO
JUIa OYEBUIHA CYOBEKTHMBHU3AIMs ITOBECTBOBAHMSA — IIO-
3MIUSI aBTOPA-TIOBECTBOBATESI MAaKCUMAJIbHO NPHOIMKa-
€TCsI K ITO3UINU Tepost:

But, oh, the bitter taste her beauty had

He sickened as at breath of poison-flowers:

A languid humour stole among the hours,

And if their smiles encountered, he went mad,

And raged deep inward, till the light was brown

Before his vision, and the world forgot,

Looked wicked as some old dull murder-spot. (5-11).

|-moBecTBOBaHNE BHOCHT B MMYECKYIO TKaHb IOBECT-

BOBAaHUS JIMPUYECKUI «aBTOICHXOJIOTU3M», CABHTAeT aK-
meHTHl ¢ (aOylbHBIX 3JEMEHTOB Ha JHpudeckue. Bechb
KOH(IIUKT, TaK K€ KaKk ¥ Bce 00pa3bl IUKIIA, TPEACTaBICH
B BOCTIPHSATHH Tepos, IEHTPOM ITOBECTBOBAHMS CTAHOBHUTCS
HE CTOJIBKO UCTOPUA CEMbHU, CKOJIBKO ITPOIECC BHYTPEHHETO
npeoOpakeHus, TpaHchopMalmu ero camoro. Pakypc Boc-
NPUSATHSL COOBITHI TepoeM, HEMOCPEACTBEHHO YYaCTBYIO-
MM B HHX, OKa3bIBAETCS 3HAUMUTEIBHO OOJiee y3KHM, YeM
JIBa JIpyTUX, IIOCKOJIbKY, HEIOCPEICTBEHHO IEePeXHBast
COOBITHSI, OH eIlle He CIocOOeH 1aTh UM U cebe CKOJIbKO-
HUOYIb 00beKTHBHYO oleHKY: «| think she sleeps: it must
be sleep, when low / Hangs that abandoned arm toward the
floor; / The face turned with it. Now make fast the door. /
Sleep on: it is your husband, not your foe» (XV; 1-4).

XapakTepHo, uTO HCIOIb30BaHNe MecTonMmenui | u he
Juts 0003HAYCHNS TJIABHOTO I'€pOs 4aCTO COMPOBOXKIACTCS B
TEKCTE MCIIOJIb30BAHHEM B TEKCTE JIBYyX BPEMEHHBIX (opM
rjlaroja — COOTBETCTBEHHO, HACTOSIIEr0 M IPOILIE/IIEro.
IlepBoe co3maer 3(¢EeKT HEMOCPESACTBCHHOTO IMEPEKUBA-
HUSI COOBITHH (CM. IPUMeEp BBILIE), TOTAA KaK BTOPOE IO~
YEpPKMBAET BPEMEHHON Pa3pblB MEXY COOBITHSAMH U IOBE-
CTBOBaHHEM O HUX M BKJIIOYACT B C€OS OIIEHKY 3THX COOBI-
TUI ¢ ToukH 3penust umeronterocs 3uanus: «lIt chanced his
lips did meet her forehead cool. / She had no blush, but
slanted down her eye» (VI1, Il. 1-2).

Kak yxe oTMmedanoch BbIIIE, HCHOIB30BAHHUE MECTO-
UMCEHUS 5 TOJpa3yMeBaeT NPUCYTCTBHE B TEKCTE MECTO-
HMCHHH Mol / 6bl, B aHIJIMICKOM s3bIKe — YOU. B mupuke
JICHOTATOM 3THX MECTOMMEHHH 4acTO BBICTYNAET YUTATENb,
K KOTOpPOMY JHPHYECKHHA Tepoi oOpamiaeT CBOM MBICIH.
B aTom cnydae «oboOmaromiee YyOU UMEET CBOUM JIEHOTa-

TOM U TIEPBOE, W BTOPOE JHIO, T.e. OOBEAWHSIET aBTOpa
W YHUTATENs, BOBJEKAs IOCIEIHEr0 B KPYT OIHMCHIBAEMBIX
nepexxuBanuii u Mpiciei» [1, c. 107].

B «CoBpemeHHOI 1H00BH» MECTOMMEHHE YOU HCIIOJb3Y-
eTCsl JIMPUYCCKUM T'epPOeM B OOpAICHUSIX K JIPYTUM IEPCO-
HakaM IMKJIa. [Ipr 5TOM Hapsiy ¢ MCIOJIb30BaHUEM HOpMa-
TUBHOTO MECTOMMEHUSI BTOPOTO JIMIA €MHCTBEHHOT'O YHCIIa
You (¥ ero mpuTsDKaTenabHOH (opMbl Your) Mepemut 4acTo
YHOTpeOIIeT yXKe BBIIEANINE U3 MIHPOKOTO YIOTPEOICHHS
¢dopwmer thou, thee, thy: «Where came the cleft between us?
whose the fault? / My tears are on thee, that have rarely
dropped / As balm for any bitter wound of mine: / My breast
will open for thee at a sign!» (VIII, 4-7).

Kak ormeuan B.A. Wnpumi, TeHAEHLIUS 3aMEHATH MPU
oOpalieHny K OJJHOMY JHIy MecTouMenue thou Mectomme-
HHUEM MHOXECTBCHHOI'O 4YHCJIa ye Ha4daJia MpOsABIIATHCA YK
B XV-XVI Bekax. «¥Y Illekcnimpa BcTpedaroTcs: 06a MecTo-
uMmeHus, npuyeM thou ymotpebisieTcss B pasroBope
C Ipy3bsIMU M OJIN3KUMH, CO CIIyT'aMH, JJIsl BRIPQKEHHS THe-
Ba W NPE3PCHUS U, C JIPYTOil CTOPOHBI, B TOPKECTBEHHOM
cruwie. B nmanpHeliniem mecrommMenue thou Owiio cosep-
IICHHO BBITECHEHO W3 OOBIYHOTO JIUTEPATypPHOTO M Pasro-
BOPHOTO SI3BIKa M COXPAHWJIOCH TOJBKO B IPHIIOJHATOM
MOATHYECKOM M PEITUTHO3HOM cTuie» [6, c. 342].

JetictBuTenpbHO, B COHETHBIX Iukiax XVI Beka
(®. Cuanm, V. llekcnup, C. [I9HKEN) aBTOPHI B PA3IHYHBIX
3HAQYCHUAX H KOHTCKCTax yHOTpe6J’I$HOT U MCCTOHMMCHHUEC
thou, u Mectonmenwe you (ye), B moasun XIX Beka mmMpoko
UCTIOJNB3YIOTCS 00a 3TH MECTOMMEHHMSI, K IIPUMEpY, B LIUKIIE
«Jdom xwu3um» JI.I'. Poccertn Mmectoumenue thou BecTpevaet-
cst 44 paza, you — 10 pa3, B ukie «COHETHI C MOPTYTranbCKo-
ro» thou — 37 pas, you — 1 pa3. B To sxe Bpemsl BCTpe4aroTcst
1 TIPSIMO TIPOTHBOIIOJIOKHBIE CITydau, KaK, HallpuMep, B IIHK-
nax «crepy V.C. branra u «Monna innominata» K. Poc-
CEeTTH, B KOTOPBIX ABTOPHI YIOTPEOJSIOT HCKIIOYUTEIHFHO
COBpEMEHHYIO ()OPMY JAHHOTO MECTOMMEHHSI.

Huxn Mepeauta pakTHYECKH MPUOIMKAETCS KO BTOPOi
rpyIIe, MOCKOJIbKY B HEM MpeodiiajaeT MecTonMeHne you —
21 pas, torma kak thou Bcrpeuaercst Tonbko 4 pasza. Coot-
BETCTBEHHO, KaX/0€ yNoTpeOsieHHe apxanyHod (HOpMbI
HUMeeT 0COOYI0 CMBICTIOBYIO Harpy3ky. 371€ch MPEX/Ie BCEro
otMmetuM, 4to Mecroumenue thou u ero ¢opma thee u thy
HCIIONIB3YIOTCSl PEUMYIIIECTBEHHO TP OOpalleHuH JHPH-
YEeCKOro Tepost K JKEHe, KOTopasi B IMKJIE BBICTYHAET MO
nMmeneM Manam: «...Look, woman, in the West. There wilt
thou see / An amber cradle near the sun's decline: / Within
it, featured even in death divine, / Is lying a dead infant,
slain by thee» (XI, 13-16).

Jlviib B OZHOM Cilydae OHO yNMOTPEOJICHO MO OTHOIIe-
HUIO K BO3JIOOJICHHOW Teposi, HasbiBaeMoW Tamoke Jlemm:
«..Lady, | must be flattered. Shouldst thou wake /
The passion of a demon, be not afraid» (XXVII, 15-16).

DOMonroHa bHas KOHHOTaIMs MecTtonMenns thou nmeer
JBOSIKYIO TIpupoay. B omnHux ciywasix ycrapesmias ¢opma
coznaeT 3(GQEeKT MaTeTHYECKOro 3BYYaHHs CTHXa (COHETHI
VIII, XLIV), a B apyrux Hecer B cebe OTTEHKH THEBa
1 TIPE3PEHHS, ¥ B 3TOM CIy4ae MPUTOTHATEIA CTHIIb 3BYYHT
HPOHUYECKU-OQUINATIbHO, Kak B cTHxax 14-16 cone-
ta XXIV: «Oh! | do but wait a sign! / Pluck out the eyes
of pride! thy mouth to mine! / Never! though I die thirsting.
Go thy ways!»

OTMETHM TaKke, 4To B oOpameHusx Kk Majgam HCIoJb-
3yercs U MectoumeHwue You: «Sleep on: it is your husband,
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not your foe» (XV, 4) wiu «But still he spared her. Once:
'Have you no fear ?' / He said...» (IX, 6-7). Jlauusie ciy-
4au MMEIOT 0oJiee HEUTPAIBbHYIO SMOIMOHAIBHYIO OKpa-
CKy M 4allle BCEro MpeJCTaBISIOT cO00H (pa3bl U3 quaio-
ra, MeperaHHoro 00 TNPsAMO#, JUOO0 HECOOCTBEHHO-
HOPSIMON PEUBIO.

CneﬂyeT TaK)Ke OTMETUTH 0COOEHHOCTH ynOTpe6J’[€HI/IH
JUYHBIX MecTouMeHui she, they u we. Eciu onmosurust
| — yOU XapakTepHa Il OTPBIBKOB, B KOTOPBIX IMOBECTBO-
BAaHHUC BCACTCA OT IIEPBOIO JIKLd, TO OMIIO3ULIUA he — she
TUIIUYHO PCIPE3CHTUPYCT I'€POCB € TOYKU 3PCHUA aBTOpa
(he-moBectBOBanme). Ilpu 3TOM OIEHOYHAS KOHHOTAIIHS
yIOTpeOIIeHHsT 3THX IBYX MECTOMMEHH odeBHaHa: She
B 3TOM ONIIO3ULIMHU BCErja MMeeT CBOMM JeHOTatoM Ma-
nam: «He found her by the ocean's moaning verge, / Nor
any wicked change in her discerned; / And she believed
his old love had returned, / Which was her exultation,
and her scourge» (XLIX, 1-4).

B sToMm OTPBIBKEC OUCBUIHO MPOTUBONIOCTABIICHUE I'€POd
h TreporuHU: MCECTOUMMCHHA TOJIBKO MOAYCPKHUBAIOT IIPO-
nacTh, CyHICCTBYIOLIYIO MEXKAY HUMHU, €CTb OH U OHA, HO
HET ceMbH. AHaIn3 YHOTp€6J'I6HI/I$[ Mepe):[I/ITOM MECTOHUME-
HUH MHOXXECTBEHHOTO umcia We u they tompko moarsep-
KmaeT 3TH HabmoxeHus. We BcTpedaercst B 17 conerax
u3 50, mpu 3TOM TONBKO B 8 ciaydasx HaOIMIOmaeTcs aKKy-
MyJSIUs HECKONbKUX (Oonmee MABYyX) MECTOMMEHHH We
B TEKCTE OAHOI'0O COHETA. U3 >tux BochbMH CJIy4acB TOJIBKO
B TpeX We HMEET CBOMM JIE€HOTAaTOM TJIaBHBIX repocs,
TO €CTb TOJIBKO B TPEX CHCHAX repoﬁ BOCIIPpUHUMACT cebst
u MaI[aM KaK HCYTO IICJI0€, HCKOC no;[061/1e CECMbU:

We saw the swallows gathering in the sky,

And in the osier-isle we heard them noise.

We had not to look back on summer joys,

Or forward to a summer of bright dye:

But in the largeness of the evening earth

Our spirits grew as we went side by side.

The hour became her husband and my bride.
(XLVII; 1-7)

B ocranpHbIX ciiydasx We uMeeT o0oOlaroiee 3Haue-
HHUEC, 3TO TaK HA3bIBACMOC aBTOPCKOC «MBbI», yHOTpe6Jme—
MO€ B MOHOJIOIax-OTCTYIUICHUAX, B KOTOPBIX J'H/IpI/I‘IeCKI/Iﬁ
repoﬁ pacCyKaa€T O CMBICIIC MTPOUCXOAAIICTO WK O CYyUI-
HOCTH XH3HH BoobOme: «How many a thing which we cast
to the ground, / When others pick it up becomes a gem! /We
grasp at all the wealth it is to them; / And by reflected light
its worth is found» (XLI, 1-4). Ucmons3yst MecTonMeHHe We,

ABTOP «IIOJUEPKUBAET OOIIHOCTD €T0 U YUTATENS1 HHTEPECOB,
MOpaJIbHBIX EHHOCTEM, 03a00ueHHOCTE#» [7, . 51].

Mectoumenue they ciayxur s u300pakeHHs MPOTHU-
BOIIOCTABJICHHsI TePOsi U TPEThHX JIMI: OH U JlaMbl (COHET
XXXVI), on u 6e33a00THO TaHIYIOLIME HA JIy)KalKe Mapbl
(XVIII). B atux cnyvasx (l-moBecTBOBaHME) repoi — JIHIIb
CTOpPOHHHUI HaONIoAaTeNb, HE NPHUHUMAIONIMN y4acTHs
B ONMCBHIBAEMOW MM clieHe. JIMIb B IBYX Cily4asix (COHETHI
I u VI) mecroumenue they otHocutcs k reporo u Manam,
n300paxkaeMbIM  aBTOpPOM-TIOBecTBoBaTeneM (he-mosecrt-
BOBaHHE) KaK IUHOE LIENIOe.

Takum 00pa3oM, rpaMMaTHKO-CTIIIMCTHYSCKINA aHAIH3
CHCTEMBl JIMYHBIX MeCTOMMEHHH mukina «CoBpeMeHHas
JM000Bb» JTOKa3bIBAET, YTO OHHU, KaK U JPYTHe S3bIKOBBIE
CpEeACTBa, MCIOJIB3yeMbIe aBTOPOM, ITOJUYMHEHBI PELICHUIO
OJHOW 3a7auu — CO3JaHUE XYAOXKECTBEHHOro o0pasa Tpa-
requn cembd. OHH, C OJHOW CTOPOHBI, CIOCOOCTBYIOT
B3aUMOJICHCTBUIO aBTOpa M YHMTATENs, CO37aBasi DJIEMEHTEHI
JIPaMaTHYECKOro ITOBECTBOBAHMS B paMKax JIMPUYECKOTO
NPOU3BEICHUS, a C APYroi, JOOABIAIOT IOIOJHUTEIEHbIC
OTTEHKH K XapaKTepUCTHKAM IIepCOHaXeH KA.
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Annotation: Modern system of linguistic research tends to combine grammatical and stylistic analysis. A poetic text
is characterized by the usage of stylistically determined grammar means in general and personal pronouns in particular.

Personal pronouns in G. Meredith’s sequence mark two narrative plans. The author uses the first person narration

(I-narration) and the third person narration (he-narration). As a result there appear the images of a narrating author
and a lyrical hero. The third person narration creates the author’s view point domineering over that of the lyrical hero.
The author’s critical assessment of the events described is compositionally arranged as the beginning and the ending
of the sequence and as lyrical digressions. The first person narration is typical of lyrics. It allows shifting the accent to the
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H.B. Kononiok «®yHKIHA JHYHBIX MECTOUMEHHH B MOITHYECKOM TEKCTe...»

description of the lyrical hero’s inner world dynamics. This is combined with the change of verbal tense forms as the past
tense is replaced by the present.

Meredith uses both modern and ancient forms of the second person pronoun, you and thou. But he definitely prefers
the former while the latter is emotionally and semantically loaded. The opposition | — you is used in the first person narra-
tion, the opposition | — thou is typical of the third person narration where it contrasts the principal characters.

Their separation is emphasized by the rare usage of the pronoun we which often refers to the narrator and the reader
joined together as representing certain values and opinions. Similarly, the pronoun they functions as contrasting the princi-
pal characters to other people they see around them.
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